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erry ChristmasandHappyNew Yearfrom Ann

Arbor! And | hope that you are reading this
doubleissueof The StearndNewsletteramidstyour
variousfestivitiesand cel ebrations during the holiday
season of 2006-2007. Looking back at theyear that has
passed| canseethat2006wasparticularlybusyand
successfullndeedt wassopackedwith eventghat
production of the newd etter was delayed. To keep you
updatedhowever| havepreparedhisdoubleissue,
and| hopethat you will enjoy the reports,essays,
and illustrations. Among the major developments
of 2006, would like to highlight the following that
| andthe collection staf take pride in developing.
Firstthe Stearndecture-recitakeriess blossoming.
In fact,in 2006,we hadsix excitinglectures/lecture-
recitals, featuring music and musical instruments
from four cornersof the world (seelLectures,page
2). Audience response has been wonderful. Since
we movedthetime andvenueof the Stearnsecture-
recitalsfrom Sunday afternoon at the Moore Building
on North Campusto Saturday afternoon at the Burton
Memorial Tower on CentralCampuswe haveseen
largeraudiencesnanyof whomhaveattendedanore
than one of the lecture-recitals. Second, with the
help of Mr. Tim Sullivan, a Ph.D studentin music
composition and a part-time Stearns assistant, the
collection@ database now includes all information
about individual instruments that was until now
available only on index cards. Third, under the
guidanceof Ms. Carol Stepanchukthe collection®
outreachto the public hasgrown substantivelyAs
our recordsshow the collection gaveguidedtours
to over 400 adults and children visitors in 2006.
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As the director of the collection,| am particularly
pleasedwith this developmenthecausdt fulbls one
of the fundamentafoalsof the collection,whichis
to highlight and share our global and musical legacies
through displays of musical instruments. Fourth, with
ourcuratorMr. ChristopheDempseythecollection
isgetting more of the careit deservesN many musical
instruments have been stabilized and given better
storage systems. Fifth, the collection has become
more active and extensive in supporting performance
and research activities. For example, we have
loanedmusicalinstrumentdo studentensemblesf
Philippino and Arab music, to individual students
researching on brassinstruments, and to faculty giving
workshops and demonstrations on keyboard and wind
instrumentsWe havealsoaccommodated selected
number of national and international organoloistswho
visitedthecollectionto studytheuniqueinstruments
inour holdings. Sixth, to better coordinate with other
U-M units and increaseour exposurewe are now
mountingdisplaysoutsidethe Moore Building and
Hill Auditorium (see Orhe Allure of Collecting,O
page2). Until January2007,a displayof Frederick
Stearns and his collecting of musical instruments
canbeviewedin thelobby of the HatcherGraduate
Library. Sixth,thanksto thehoursandhoursof work
of Mr. Ted L ottman, aprofessional exhibitor, we have
totally remodeledhe VestaMills Gallery There,a
newandexcitingdisplayof bddlesandtheir cultural
historieswill openin February 2007. Looking back at
thisbusyandproductive2006,1 becomevery proud
of what the collection hasachieved. At the sametime,
| alsoseehow muchof thatachievementlepend®n
your continued interest and support for the collection.
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nJanuary/, ProfessoDu Yaxiongof Hangzhou

ConservatoryChina, gave a lecture on tradi-
tional Uygurmusicandmusicalinstrumentsn North-
western China. With
informative  videos
andactualsamplesof
musical instruments,
ProfessorDu under
scoredthe hybrid and
multi-layered nature
' of Uygur music in
Northwestern China,
alandthatis now of-
bcially calledthe Xinjiang Uygur AutonomousRe-
gion. Occupyingl6 % of the land of contemporary
China, NorthwesternChina is where the historical
silk-routepassedhrough,andwhereAsianandnon-
Asian peoplescrisscrossedexchangingcommercial
goodsandculturalpracticesn thelasttwo millennia.
Seetheessayby Du Yaxiongthatdetailsmoreof this
exciting talk on page 6.

Prof. DuYaxiong.

== OnJanuary21,Mr. David
Orlin, a renownedviolin
bow specialistof Ann Ar-
bor, presenteda lecture
entited O\olin Bows
and Bowmaking, 1705-
2005: History, Mystery
andHopefor the Future.O
Revealing little known
historicalfacts,anddem-
onstrating technical de-
tails of violin bows that
few musicloversfamiliar
with string music would
know, Mr. David gave a fascinatingsurvey of the
topic. His commentson the dwindling availability of
naturalhardwood neededor makingbows,andthe
searchfor its substitutedeeplyimpressedhe audi-
ence. Demonstratinghe interrelationshipdetween
cultures,globalcommerceandnaturalenvironment/
resourcesyiolin bowsinvolve muchmorethanwhat
the eyes can see.

Mr. David Orlin.
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hile the StearngCollection of Musical Instru-

mentsis the bestknown gift that Frederick
Stearns(1831-1907)donatedto the University of
Michigan, it is by no meansthe only collectionthat
hegaveto theinstitution. Two exhibitsduringtheac-
ademicyear2006-2007will commemoratehe cen-
tennialof his passingoy showcasindnis manygifts to
the Universitywith modernday cabinetsof curiosity.
The brst, openduringthe entireyeat is currentlyon
displayin the lower level of Hill Auditorium. The
secondshowingduringDecembeandJanuaryis lo-
catedin thenorthlobby of the HarlanHatcherGrad-
uateLibrary, the main library on the U-M campus.
Both exhibitspresensomeof Stearnsthergifts to
the University andhavebeenmadeavailablethanks
to variousdivisions of the Museumof Zoology and

the Special Collections Library
N e ¥

Current display in the lower lobby of HAuditorium.

Who was Frederick Stearns?

Born in Lockport, New York on April 8, 1831,
Stearndhecamea wealthy patronof the artsandsci-
encesthrough the manufactureof pharmaceuticals
in Detroit. At agel4, he becamean apprenticeat a
drug storein Buffalo, New York. A few yearslater,
he attendedectureson chemistryand pharmacyat
theUniversity of Buffalo, butheneverreceivedade-
gree. On New Year® Day, 1855,havingOlittlemon-
ey, fair credit,andhigh hopes,®e settledin Detroit,
andopeneda drug storethe following April. Soon,
Stearnsbeganto manufacturgpharmaceuticalén a
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n May 4, 2006, Dean ChristopherKendall of
the Schoolof Music, TheatreandDance,U-M,
formally acceptedpn behalfof the StearnsCollec-
tion of Musical Instrumentsthe donationof a new
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Studiesandthe Schoolof Music, TheatreandDance,
the conferencenighlightedthe musicalexchangee-
tweenChinaand Europeof the sixteenthandseven-
teenthcenturiesas one of its discussiontopics. To
evokethe musicalexcitemenbf sucha historicalex-
change, the mini-concert was scheduled.

harpsichordoy Dr. andMrs. Alton Clark. Right after
thedean€acceptancepeechamini-concertof Han-
del arias and reconstructednusic by Matteo Ricci
(1552-1610followed. TheperformersvereMs. Ter-
ry Meerkoy a notedmezzo-soporanof Ann Arbor;
Mr. JamedsDorsa,a graduatestudentat U-M; Dr. Li
Youping of Wuhan Conservatoryof Music, China,
and a post-doctoralfellow at U-M; and Professor
Joyce Lindrof of Temple UniversityPhiladelphia.

Dr. Li Youping and Prof. Joyce Lindrfof

History hasrecordedhat MatteoRicci, a Jesuitwho
enteredeijingin 1601landwassoongrantecanaudi-
tion with theMing emperoypresente@Westerrkey-
boardinstrumentandotherWesterngifts to the Ming
court.After thisaudition,Ricci stayedn Beijing until
his deaththere befriendingmanyelite Ming scholar
ofpcials,learningChinesdanguageandculturefrom

The new harpsichord, constructed by. Mton Clark.

The mini-concertnot only celebratedhe arrival of
the Clark harpsichordput alsoannouncedhe open-
ing of the Musiking Late Ming China (1550-1650),
an international and interdisciplinary conference
heldon May 4-7,2006atthe Universityof Michigan.
Organizedby ProfessorJosephLam, the director of
the collection,andfundedby the ChiangChing-kuo
Foundationandfour U-M ofbces--theOfbce of the
SeniorVice Provostfor AcademicAffairs, the Center
for ChineseStudiestheRackhantchoolof Graduate

Ms. Terry Meerkov and MrJames Dorsa.

them,andintroducingto themChristianityandEuro-
peancultureandscience Probablywith his mission-
ary andculturalwork in mind, Ricci composed set
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of songssetto Chinesdyrics that he wrote himself.
Thelyrics of the songshavebeenpreserveduttheir
actual melodiesare now a musicologicalmystery
Neverthelesdyasedn herextensivanvestigationof
thelyrics andotherrelevantdata,Professotindroff
hasproduceda reconstructionywhich sheperformed
during the mini-concertas instrumentalmusic ac-

companying DrLi@ chanting of the Chinese lyrics.

Dr. Alton Clark who donatedthe harpsichordo the
collection is also the maker of the instrument,in-
spired by the 1693 anonymousltalian harpsichord
in the SmithsonianTheinstrumenthastwo setsof 8
foot strings.It deviatesslightly from the original in
thatit is built in onepiece(the so-calledfalseinner/
outerconstructionyatherthanasacasewithin acase.
It alsohasa transposermwhich is helpful for modern
groupswho needa pitch of A440 ratherthanthetra-
ditional A415 usedin muchearly music.A physicist
andmaterialsscientistDr. Clarkretiredin 2000from
his positionasthe AssociateDirector of the Cornell
NanofabricatiorFacility, CornellUniversity He still
retainsa positionat CornellUniversityasanAdjunct
Professor of Materials Science & Engineering.

“!I I|wl i
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Dr. and MrsAlton Clark with Dean Christopher Kendall.

Dr. Clark®biggestjoy in his retirementlife is, nev-
erthelesshis makingof harpsichordsHe hasalways
enjoyedwoodworking,and he beganmaking period
furniture aboutthirty yearsago. Combininghis in-
terestin woodworking and music, he beganmak-
ing harpsichordgight after his retirementin 2000.

Sincethen,hehasproducedve harpsichordsour of
which he has,respectivelydonatedor will donateto
the IthacaCollege,the Oberlin College,the Stearns
Collectionof U-M, andto theUniversityof Maine.In
additionto the joy of producinginstrumentghatare
visually beautiful, mechanicallyintricate, and soni-
cally musical,Dr. Clark and his wife, Donna,take
greatpleasuren meetingfellow harpsichordcollec-
torsandspecialistsandsharingtheir love for thein-
strument.

Dr. and Mrs. Clark with Mrand Mrs. David Schultz.

The Clark® donation of the harpsichordto the

Stearnswas facilitated by Mr. David Schultz,a de-

voted friend of the collection and the leaderof its

manageriatommittee Dr. Clark andMr. Schultzare

long time friends and former businesscolleagues.
Only with Mr. Schultz®help, the collection hasac-

quiredaperformancenstrumenthatfaculty andstu-

dentsof the Schoolof Music, TheatreandDancecan

regularly accesdor their researchand performance
activities.
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The StearnsCollectionwould like to thankthe fol-
lowing who participatedas [Rower girls during the
Musiking Late Ming Chin@erformances:

ReceptionfFriday, May 4, 2006:Stephanid.iu, Lisa
Ni, and Stephani&/ebb.

Kunqu performance Saturday May 5, 2006: Elena
ChambersHui Li, JuliaLi, Yu Qiu, JenniferWang,
Stephani@Vebb, ChendingVu, and Jane Zhang.
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small12x12roomin the backof his shopwith asim-
ple cook stoveandonefemaleassistant.With sam-
ples of thesemanufacturedjoods, Stearnstraveled
acrossMichigan andtook ordersfrom interestede-
tailers,whichwerelaterdeliveredby Stearndiimself.

When the Civil War began,
Stearnswas appointedpur-
veyorof medicalsuppliesor
the entire Stateof Michigan,
and with this responsibil-
ity his manufacturingbusi-
nessexpanded. By the end
of hostilities, Stearnsxook
stovehadbeenreplacedwith
steam power milling ma-
chinery and extraction ap-
paratus. Despitethis pros-
perity, disastedoomed. On Junell, 1871, his store
was severelydamagedvhena bre broke out in the
laboratoryon the fourth Boor.  Six monthslater, on
DecembeB0,anotherre,beginningn thebasement
andreachinghetop RBoorswithin minutescomplete-
ly destroyedhefacility while killing four employees
andinjuring severalbthers. Fortunately Stearndhad
installeda bre escapdollowing the brst bre, andthis
additionundoubtedlysavedthelives of many In re-
building, Stearnslecidedo separaté¢he manufactur
ing businesdrom the retail facility, andon Septem-
ber22,1877,atelephonavasplacedin thedrugstore
thatconnectedhe storeto the manufacturingplanta
half mile away Installedonly eighteenrmonthsafter
AlexanderGrahanBell patentedisinvention,it was
the brst telephonein Detroit. A signin the store®
window invited the public to stopin andspeakover
the new device every hour on the hour

Stearns, ca. 1855.

In 1876 ,Stearn@mbarkednaOnevideadn pharma-
cy: popularnon-secretamily medicines. Respond-
ing to therampantuackeryof theperiod,Stearngle-
cidedto preparesimplemedicationsn popularsized
guantitiesand provide completedirectionsfor their
useaswell asa clearstatementisting the product®
ingredients. This idea proved extremelysuccess-
ful. Soon,otherdruggistsvho lackedmanufacturing

I"HSUHE ()5+#,)-HY Yot */0*5
facilities askedStearndo createsimilar productsfor
themwhile afbxing theirlabels. Eventually theFood
andDrug Administrationwould requirethelisting of
ingredientson medicationsbut not for anothetrthirty
years.

In 1881, Stearnssold his |
drugstoreto Henry J. Mil-

burn andturnedhis atten-
tion solely toward manu-
facturing.At theendof that
year a new manufacturing|
facility was constructed
that could accgmmodatq’
the company® expan-|
sion. In 1882, Frederick |
Stearnsvasmadepresident
of the newly incorporated
companywith $200,000n

capital stock, but he would announcehis retirement
during the annualmeetingin February1887. His

son, FrederickKimball Stearnswas namedto suc-
ceedhim. In retirement,Stearndraveledthe world,

amassingobjectsthat would form the core of his

historicalandnaturalcollections. As he would later
state,his collectionsstemmedfrom a strongdesire
to supplemenhis moderatesarly education. Conse-
guently manypiecesof his collectionsref3ectedthe

customsof everydaylife andillustratedthe methods
of manufacturensteadof possessingnereaesthetic
beauty For the nexttwenty years,he would share
this sourceof educationwith othersas he gener

ously donatedtheseitemsto public institutions. On

Januaryl3,1907,Stearngiedin Savannah(eogia

while preparing to spend the winter in Egypt.

Stearns, ca. 1900.

Stearns® Collections

No oneknowsexactlywhenStearndegarhis career
asa collector but while visiting Praguein 1881, he
noticeda guitar that closely resembledhe shapeof
alyre. Curiousabouthow the shapeof this instru-
mentdevelopedhepurchasedhislira-chitarra, now
catalogno. 1130, which beganhis questto createa
collectionthat chartedwhat he consideredhe evo-
lutionary pathof musicalinstrumentsrom the most
primitive to the mostadvanced.At the time it was

IHSS %68 S+,
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by Du Yaxiong

n the Chinesecensusof 2000, there were more

than8 million Uygurs(Uyghur, Uighurs)in China,
mostof whom live in Xinjiang Uygur Autonomous
Region.As implied by theword OUygur@hichliter-
ally meansunitedor alliance,Uygur traditionalmu-
sichasdevelopeverthecenturiesandincorporated
many elementsrom differentAsian and non-Asian
peoplesvho havepassedhroughtheland, exchang-
ing their commerial goods and cultural practices
alongthehistoricalSilk Road.NowadaysJygurtra-
ditional music canbe classPed into threelarge cat-
egories: folk, religious, and classical.

cludes a variety of
songs,song-and-dance,
\| instrumentamusic,and
narrative songs.These
genres are performed
| with many musicalin-
struments, which in-
clude, for examplethe
plucked lutes (tambur,
rawap, dutar, and galun), bowed bddles (satar, ei-
jik and hushtaj,winds (3ute, balaman sunaj and
kana), and percussiongdap, shildmadap naghira
drum, and sapa). The mostinBuential Uygur folk
instrumentalgenreis NaghiraDrum Music, which
actually involvesthe playing of both wind and per
cussioninstrumentsfeaturinga repertoryof twenty
sets,eachwith threeto six piecesof music. Uygur
religious music includesa variety of songs,dance-
songs,and speech-songévahi?. Among these the
mostimportanttuneis BahshjOwhich is tradition-
ally performedby a shamarandduringthe Sup heal-
ing ritual callederke-sama

Map of China.

Uygur classicalmusicis distinguishedby its useof
themagamanimportantandwidespreadorm/reper
tory that Uygur peoplepracticeasoneof the highest
forms of their moral, cultural, regional,and musical
expressionsAmong the bve regionalUygur maga-

ms the SouthernXinjiang Magamis mostrespected
andmostwidespreadAs aform/repertoryit includes
twelve sets,which containa total sumof 170 songs
and70instrumentapiecesEachof thetwelvesetsjn
turn, includes,a combinationof large pieces(chong
naghma, narrative songs(dastar), and song-and-

Depiction of Uygur music-making.

dance(mashrap, eachof which canbe along com-
positionwith severalstructuralsectionsA complete
performanceof a magamcantake morethantwenty
hours.

Stylistically speaking,traditional Uygur music is
characterizetly its scalesmodesmeterrhythm,and
melodiclines, featuresthat areinseparabldrom the
Uygur language When Uygur speak,for example,
theyalwaysaccenthelastsyllablesof theirwords,a
practicethattraditional Uygur rhythm reRectsNmu-
sicalphrase®f traditionalUygur musicoftenstarton
arelativelyweakbeatin themiddleof abar Among
the severaldozenbxed-rhythmforms of the music,
some are namedafter literary forms. The melodic
lines of traditional Uygur music can be ascending,
waveform,or descendingThey progresswith inter
vals of secondsthirds andskipsof afourth or more.
Most of theseskips either startfrom or end on the
tonic of the scale/moddeatured.Skipsup are more
commonthanskipsdown. After a skip, the melody
usually changesdirection and progressin stepwise
motion.
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On March 18, Dr. JamesWierzbicki, the executive
editor of Music in the United Statesof America
(MUSA) and an adjust professorof the School of
Music, TheatreandDancepresented lectureon the
currentstateof electronicmusic. Titled OShocking
News?The CurrentStateof Electr(on)icMusic,CDr.
Wierzbicki®@presentationexploredthe development
of electric-powerednusicfrom its beginningsn the
nineteenthcenturyto the presentday With multi-
mediaillustrations,and with actualexamplesfrom
the StearnsCollection, Dr. Wierzbicki underscored
the point that electronicmusic -- whetherlisteners
realizeit or not -- is the dominantmediumthrough
which music is now experienced.

On Septemberd, Mr.
Mahour Parast,a re-
' nowned performer of
Persian/Iranianmusic
and a professorof in-
dustrialengineeringat
b theUniversityof South
4 Dakoka, presenteda
lecture-recitalon the
¥ tar (asix-stringedlute
| andthenationalinstru-
. ment of Iran/Persia).
Trainedby his grand-
fatherandfathersince
hewasa child, andby
Mr. HoushangZarif, a
renowned tar player
andinstructor from 1993-1997, Mr. Parastis now
anacclaimedoerformerin 1989 ,hewasawardedhe
brst rank Tar Playerin the Provinceof Gilan, Iran.
Sincecomingto the US in 2001to pursuehis doc-
toral studiesin Industrialand ManagemenBystems
EngineeringMr. Parashascontinuedo performtar
music,and hasactuallybecomea force in introduc-
ing Persian/lrarmmusicto the Americanaudienceln
the last severalyears,he hasgiven more than pfty

Mr. Mahour Parast.

concertsn Americancitesanduniversitycampuses.

In his Stearndecture-recitalMr. Parasplayedapro-
gramof traditional piecesandimprovisationsdem-
onstratingPersianrhythms,tones,scalesand musi-
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cal meaningsHe alsoexplainedthe musicalfeatures
by comparing them to theWestern counterparts.

On October 7, Mr. Da-
vid Rivnus of Portland,
Oregon, a specialist in
player injuries and ergo-
nomic designin stringed
instrumentsgavea most
interesting presentation
on the origin of the vio-
lin/viola. As indicatedby
the intriguing title of his
presentationwhich reads P
OWth Grudging Thanks S
to Isabella?:theStory of ki
the Violin@ Birth,O Mr.
Rivnustold a fascinating
story of migrating Sephardiclews,the musicaland
aristocraticculture of Ferrara,ltaly, the culturaland
personalcompetitionsbetweenRenaissancevomen
and musical patrons,including Isabellal of Spain.
With iconographi@ndothercircumstantiatvidence,
Mr. Rivnus©presentatioshowcasethe needto fur-
ther investigatethe humanand historical factorsin
the rise of the violin/viola.

Queen Isabella | of Spain.

On October 28, ¢
Professor James
Makubuyaof Wa- ==
bashCollege Indi-
ana, aleadingeth-
nomusicologistof
African musicand
culture, presentedps
a lecture-recital
on the bow-harp
(adjungy of theAral peopleof UgandaWith multi-
mediaillustrations, ProfessoiMakubuyaintroduced
the culturalandmusicalfunctionsof theinstrument,
demonstratedts performanceechniquesandrhyth-
mic patternsanddescribechow adjungumusichas
becomea form of ensemblanusicamongAmerican
collegestudentsProfessoMakubuyalecturecon-
cludedwith a musicalperformanceandlively ques-
tion and answer discussion.

Prof. James Makubuya.
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The Stearns Collection of Musical Instruments is located in presentecﬂo theUniversityin 1899, the
the Margaret Dow Towdey wing at the south end of the Earl | . t t collecti Id b
V. Moore Building of the School of Music, Theatre and Dance Instrument coliection wou numoer

on Baits Drive in the University of Michigan North Campus | 904 instrumentsandStearnsvould add
area. Enter through the doors nearest to the parking lot. The | gyer 400 more by 1903. Other types
Mclntosh Hall isjust across the lobby and to the right of the f obiectsal it tedhi ttenti

entrance. The Stearns galleries are down the stairs at the end oro J_ec_ Salso attractednis aftention,
of the lobby to the right. and his journeysacrossthe globe al-
lowed his collectionsto illustrate the
cultural diversity of the world. In the

Exhibit Hours: Monday through Friday 10:00 am. - 4:00 early 1890s, Stearnstraveledto Asia

Admission: Freeat al times.

.M.
P andcollectedover10,000Japanesand
Group Visitsand Tours _ Koreanartifactsthatweresoondonated
To arrange for group visits or guided tours, please cdl (734)

9362801, to the Detroit Museumof Art (now the
Detroit Institute of Art). During this
Parking: Metered parking is available south of the entrance trip, Stearnssubmittedperiodicreports
doors. . .
(- to the Detroit Free Press describing
everydaylife in Japan. His interestin
naturalhistorywasalsosatigredduring
thesgourneysfor heobtainedseverathousandample®f Asian
marinelifeNmollusks andbshNand presentedhemto local in-
stitutions. The molluskswere originally donatecdto the Detroit
Museumof Art in 1895,butweretransferredo the University of
Michiganin 1918whenthemuseunsettledonamissionthatdid

Lira-chitarra, no. 1.30.

notemphasizaaturalhistory. Thesampleof bsh,alongwith 353 watercolorillustrationsof somespecimens
(SeeThe Stearns Newsletteol. 17 nos. 1-2, pp. 2-3), were given to the University in 1893.

Stearns€yenerosityto the Detroit Museumof Art continuedthroughoutthe 1890s. In additionto the Asian
artifacts,he obtaineditems from India, Africa, North and SouthAmerica, the Middle Eastand Egypt for the
museum. In 1896,the museumhonoredits two major benefactorsStearnsand Jame<sE. Scripps(founderof
TheDetroit Newg, with speciallydesignednedalsanda 1920articlein the Bulletin of the Detroit Institute of
Artsidentiped Stearnsasthe third mostgenerougpatronto the museumby providing over $40,000in artifacts,
behindonly Scrippsand EdwardChandlerWalker, son of the famousdistiller Hiram Walker. Yet, StearnsO
legacyat this museumwould quickly fade. The changan nameto the Detroit Instituteof Art in 1918 marked
a new directionfor the museumwhich would henceforthfocus primarily on bPne art. The ethnographiand
naturalhistorycollectionsgthatStearnglonatedveregraduallyreexaminedandmanyof thesepieceswereeither
soldoff or transferredo otherinstitutions. Today the museumgholdingsthatweredonatedy Stearnsarebut
a fraction of its original number

The University of Michigan also continuedto receivegifts from Stearnghat would enhancats educational
goals. In 1890, Stearnsdonateda collectionof bird skinsfor the zoology museumandin 1899, he supple-
mentedhis musicalinstrumentgift by providing severalrarebookson musicalinstrumentssomedatingback

to the sixteenthcentury aswell asa collectionof musicalscores. Not all of his gifts werematerial,howevey

for Stearnsalsoprovidedfundingfor fellowshipsin pharmacyandmusic,which assisteananystudentsn their

studies. In June,1901,the University conferredupon Stearnsan honoraryMasterof Arts degree. Newspaper
reportsof the time describedhis asa well deservedhonor but the Detroit Free Pressnoted: Otothosewhose
privilege it has been to know him well, he has for many years been Frederick Stearns, Masted of



